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“Do you really believe that everything
historians tell us about men - or about
women - is actually true2 You ought
to consider the fact that these histories
have been written by men, who never
tell the truth except by accident”.

Moderata Fonte 1592

Activity: Decoding the Apprentice Piece

A rare piece of coded embroidery was found during the installation
of the Santa Chiara Chapel at the V&A. It is thought to have
been an apprentice piece as it used a very basic form of character
encoding similar fo the ones in computers this century. We know
the nuns used much more sophisticated methods that we don't
yet fully understand so have attributed this to an apprentice.

How to Translate:

This code is read in
rows of five from left
to right, which is quite
similar to the punched
paper tape of the last
century.

Character
Encoding

00001
00010
00011
00100
00101
00110
00111
01000
01001
01010
01011
01100
01101
01110
01111
10000
10001
10010
10011
10100
10101
10110
10111
11000
11001
11010
11011
11100
11101
11110
11111
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This example above translates to the
word word “guilt’. When the black
stich is crossed with a gold stich, this

denotes a “1” and when left untouched

a "0". By using the character encoding
you can decipher the apprentice piece.
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Critigque

The Transubstantiation  of
Knowledge is o feminist
narrative crifiquing
hypercapitalism, post truths
and how we lock at things.
A parallel is being drawn.
The silencing of women is
ongoing and knowledge is
being devalued. The artifacts
are in front of us, but the
question is, are we really looking at them? The story weaves together facts and
possible fictions, manipulating some of the facts because we need to question
who is telling our stories and what it is they want us to believe.

Mary Beard demonstrates that
when it comes to silencing
women, “Western culture has
had thousands of years of
practice.” much of it violent. In
ancient Greece Philomela, whose
tongue was cut out, denounced
her rapist by weaving his name
with threads. In Shakespeare’s
England Lavinia, whose hands
and tongue were severed,
carried the shadows of their
guilt, until all they could do to
silence her was murder.
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